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WHITTLE’'S 


Offers the Hammond Organ —> 


For the Large Church 
... or the small budget 


The amazing adaptability ofp THE HAMMOND ORGAN 
for wide-ranging requirements, and the inspiring tonal 
quality it places at the musician’s command, make this 
remarkable instrument suitable for churches of any size. 
Before the public less than a year, it has already been pur- 
chased by more than 250 churches, among which are many 
notable examples of how adequately the Hammond can 
serve large parishes. On the other hand, its small size 
and extremely low cost (church installations range from 
$1,275 to $2,260 fit it admirably for chapels, missions and 
even the smallest church. Any organist can play the 
Hammond. Its portability—the console weighs only 275 
pounds—makes it available for homes, schools, convents, 
parsonages and many uses outside the church. 


Learn all about the Hammond Organ by actual demonstra- 


tion. Full information will be sent on application to 
Whittle’s. 
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Most Cordial Greetings to Delegates 
and Visitors at the Texas Federation 


of Music Clubs Convention 
April 15-18—Hotel Texas—Ft. W orth 
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WHITTLE MUSIC CO. 


“The Southwest's Most Complete Music House” 


W. HOWARD BEASLEY, President 
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T.M.T.A. PRESIDENT’S 
MONTHLY LETTER 


By MARY DUNN 
President Texas Music Teachers Assn. 











“We now have prepared a list of 
music teachers qualified to give 
1935-36 and 1936-37 Applied Music 
Examinations approved by the 
Texas Music Teachers Association. 
These teachers were approved ac- 
cording to the three plans given in 
Bulletin 347, pages 71-72, Texas 
Public Schools, “Standards and Ac- 
tivities of the Division of Super- 
vision”. Each teacher has agreed to 
give at least one examination 


Music Better Than Math 
Says Education Authority 


USIC is worth ten times all the Latin, math, science and other non- 
functional courses as they are taught in our present pedagogical 
scheme. I know of no other course in the curriculum of our schools 

which aids so much the practical and spiritual elements in the human 
make-up as does Music. The ability to appreciate or produce music is 
not a veneer added to make one appear cultured, but it is an inherent 
quality, in varying degrees, in every normal human being. It is, then, 
the duty of our educational system to develop this latent talent that it may 
contribute to the fuller development of individuals and society. 

DR. WILLIAM McANDREW 


Editor of Educational Review and School and Society; former Super- 
intendent of Chicago Public Schools. 





WHO'S WHO 
in 
Southwestern Music 











CARL WIESEMANN 

Carl Wiesemann has been or- 
ganist and choirmaster of St. Mat- 
thews (Episcopal) Cathedral, Dal- 
las, for the past 15 years. He is 
a well-known recitalist in the East, 
Mid-West and South, having for- 
merly been recitalist for the Depart- 
ment of Lectures, Board of Educa- 
tion, New York City. He was chos- 
en as one of the ten organists to 





each year at a minimum cost 
of $5.00 per day and expenses 
(expenses to be railroad fare 





SPIRIT OF EDUCATION 


play a recital for the National 
Convention of the American 
Guild of Organists in New 
York City in June, 1935. He 





and entertainment for the 
time required in the city, the 
expense to be paid by the 
school holding the examina- 
tion). The fund for expenses 
would be created by the fees. 
Teachers desiring to have 
their students receive public 
school credit for this music 
study should confer with 
their school superintendent 
concerning the plan. 

“The list of qualified ex- 
aminers as well as blanks for 
the examinations are now 
available. 


“Teachers desiring to join 
the Association by taking the 
Association’s examinations, or 
present Associate Members 
who desire to become Active 
Members by taking the exam- 
inations, should write the 
chairman of the Board of 
Examiners, Dr. Carl Venth, 
Westmoorland College, San 
Antonio, Texas, or to any 
members of the Board, who 
are as follows: Dr. Carl 
Venth, Chairman, Westmoor- 
land College, San Antonio 
(Violin, Piano, Theory) ; 
Julian Paul Blitz, Texas 
Technological College, Lub- 
bock (Voice); Wallace R. 
Clark, West Texas State 





To mark the cycle of fifty years as publishers, Silver, Burdett and Company commissioned 
the artist, N. C. Wyeth, to paint The Spirit of Education, a reproduction of which is printed 
above. Color reproductions of the painting are available to schools and may be secured by writ- 
ing the Newark, N. J., office of the firm. 


studied at the “Musick Hoch- 
schule” in Berlin and had 
private study, especially the 
works of J. S. Bach, under 
Willie Hermann and Karl 
Straube in Germany; also 
with Edwin H. Lemare, Jo- 
seph Bonnet, and others. Be- 
fore coming to Texas, Wiese- 
mann was organist at St. 
Paul’s Church, Louisville, 
Temple Brith Tholem, and 
teacher of organ and piano 
at the Louisville Conserva- 
tory of Music. 

Mr. Wiesemann went on a 
recital tour last winter play- 
ing in Cincinnati, Ohio; Col- 
umbus, Ohio; Buffalo, New 
York; Passie, New Jersey; 
and Trinity Church, New 
York City. 

At present he is director of 
Schubert Choral Club, Dal- 
las; Dean of Texas Chapter, 
American Guild of Organ- 
ists; Director of Choir Fes- 
tivals for State Federation of 
Music Clubs for Centennial 
at Dallas; Vice President of 
the Texas Music Teachers 
Association and Chairman of 
the Association’s Convention 
to be held at the Centennial 
Exposition next Thanksgiv- 
ing week-end; and President 
of the Wiesemann School of 








Teachers College, Kenyon 





(Voice) ; Mrs. M. S. Dockum, Cor- 
sicana (Piano); Clyde J. Garrett, 
North Texas Agricultural College, 
Arlington (Voice) ; Robert Hopkins, 
Baylor University, Waco (Voice) ; 
E. Clyde Whitlock, Fort Worth 
Conservatory, Fort Worth (Violin 
and Theory); Carl Wiesemann, 
School of Music, Dallas (Piano, 
Organ, and Theory). The Theory 
may be taken by mail and the Ap- 
lied Music may be taken with any 
one of the examiners in the branches 
indicated. 


“As the Tri-State Festival dates 
draw near, let me urge each music 
teacher to exert every effort to- 


(Continued on page 14) 
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“THE SPIRIT OF EDUCATION” 
An Interview With the Artist 


NEWELL C. WYETH 


N the center of the picture the dense clouds of Ignorance and Prejudice 
have parted and to the earth has come an heroic figure symbolizing 
the Spirit of Education. She holds aloft the flaming torch of enlighten- 

ment, which we in America are to carry forward from generation to gen- 
eration, while open before her lies the Book of Learning. Mercury-like she 
moves ever forward on the winged wheel of Progress. 

Representative Americans, why typify for their day and time the 
Spirit of Education, move in slow procession toward the figure, from the 
right and from the left, and are bathed in the incandescent light from her 
torch. Epochs in our educational history have been marked by personalities 
which afforded leadership. Ranged about these leaders are groups of chil- 

(Continued on page 14) 
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Music, Dallas. 


Music Week Plans Laid 


Los Angeles—(Spl.)—A_ message 
to the 4,800 units of the National 
Federation of Music Clubs mobiliz- 
ing them for activities in connection 
with the observance of National 
Music Week, May 3-9, was sent out 
this week by Mrs. Grace Widney 
Mabee, of Los Angeles, California, 
National Chairman of Civic Music 
and of National Music Week Ob- 
servance. 





Mrs. Mabee urged music groups 
to begin activities immediately and 
suggested among the initial projects 

(Continued on page 11) 
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—“and the greatest of these 
is the LISTENER” 


By T. Smith McCorkle 
Associate Professor of Music Education 
School of Education, Southern Methodist University 


N the eyes of a serious musician, the greatest indictment against Ameri- 
can public education lies in the failure to provide adequate means for 
insuring emotional stability on the part of our citizenship. We hear 

much about physical, moral and mental health. We want to hear more. 
But we need also to hear something about emotional health. For it seems 
to me that any nation which permits itself to remain emotionally static 
verges on the brink of disaster, no matter how high its intelligence norm 
may be, or how sound its political and economic life. 


It seems to me, further, that we music teachers hold within our grasp 
the opportunity and the profound duty to become the most influential fac- 
tor in promoting and developing the emotional phase of our educational 
program. But if we are to take advantage of this, perhaps the greatest 
opportunity ever offered any specialized group, we are going to be forced 
to take stock of ourselves and of our art. We are going to be forced to 
establish new and broader aims, and to proceed with additional objec- 
tives than those most of us have had in the past. We must release music 
from the narrow confines within which it has been held and give it un- 
limited scope in the exercise of its potential power and influence. 


Let us proceed, then, to take stock. In the recent depression music 
was quite the first subject to fall under the ax of alleged economy. Why 
was this so? Had music failed? In one sense it most certainly had not. 
In another, it seems to me, it had failed—not music itself but the protag- 
onists of music. Magnificent high school orchestras, bands and choruses, 
and highly accomplished classes in piano, violin and other fields of applied 
music, gave ample testimony to the success of music in the public school 
from the standpoint of teaching and learning. This, though, was not 
enough. When the great house-cleaning came, music was discarded be- 
cause it was in no sense regarded as a necessity. And for that, I fear, the 
music teacher must shoulder the blame. 


Recall for a moment what most of us did. We worked much longer 
hours than other teachers, training splendid organizations. Then we pre- 
sented them to the public. When the program had been given, polite 
people remarked on the nice “entertainment”. Probably the teacher con- 
curred in the opinion. None seemed to realize that if great music had 
been performed, these children had come in contact with the most pro- 
found emotional forces the world has produced. We taught the children 
music—lots of it. But we did not teach the children and their parents 
about music. Therein we failed our art, for we left it on a plane of mere 
entertainment instead of placing it on a pedestal of emotional supremacy. 


Such a resume of our experiences should cause us to pause for a new 
and broader analysis of the subject we represent with such pride and af- 
fection. What must we expect of music if we are to stand and fight for a 
place in the educational curriculum that shall be as strongly entrenched 
and as forcefully sound as any other subject that is taught in our schools? 
If music must be technical, then for the layman there is no place in 
music. Yet all critics agree that to obtain the full fruits of music the 
minds of three persons are required: first, he who composes well; second, 
he who performs well; third, he who listens well. And the greatest of 
these is the listener! 


Tf music must be entirely emotional, it cannot overcome mere senti- 
mentality, thus permitting its appeal to rest upon a superficial provocation 
of the imagination. And that which has no deeper appeal than sensuous- 
ness cannot exert a truly profound or lasting influence. 


Finally, if music does not carry as its basic appeal a challenge to 
mental alertness, psychological interpretation and philosophical medita- 
tion, it cannot claim an equality with other great literature, and therefore 
has no rightful place in an education curriculum that strives for emo- 
tional and cultural security. 


But music need not be technical except in so far as. rules for its uni- 
fied composition and skill for its artistic performance are required. Music 
must be more than sentimental, it must possess a nobility of sentiment. It 
must be more.than emotionally exciting, it must stir the depths of man’s 
soul. Music must be more than sensuous, it must be profound! 
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The only possible approach to such an analysis of music lies through 
an intellectual concept. When an intelligent understanding has been 
achieved of the content and meaning of the various types of music as a 
literature, then the experience resolves itself through the intellectual back 
to the emotional. This, though, is judicious emotional response, not just a 
sentimental and sensuous reaction to an excited imagination. Music is 
then carried beyond the realm of entertainment to the plane of spiritual 
experience. And thus understood music becomes one of the finest reflec- 
tors of the sociological progress of the race. It reveals itself as highly ex- 
pressive of racial and national philosophy. It becomes a literature in the 
true sense of the word. 


What then may our conclusions be? Shall we stop teaching children 
to play and sing music? Most assuredly not. But, at the same time, let 
us not stop merely with teaching them to play and sing, nor stop only 
with those whom we teach to play and sing. Cannot we teach those who 
play and sing to understand what they do, as well as how to do it? Can- 
not we create in their minds thereby a staunch respect and a deeper rever- 
ence for what they do? Cannot we inspire them to spread the emotional 
spirit of music as well as its sensuous beauty? 


And for those who do not play and sing, we must teach them an 
understanding of music that goes far beyond our conventional use of the 
word “appreciation”. We must make them hear and feel and see that 
music expresses not only the emotion, but the philosophy of a people; that 
it expresses not only pleasure or sadness, but in reality reflects life as a 
social institution. 


We can teach these things, and we must teach them, it seems to me, 
first because it is our duty and privilege; second, because in no other way 
can we elevate music to the pedestal of educational prominence upon which 
it so justly belongs. 


Turn Minor to Major for Success 


Says 
KATHERINE B. MORGAN 


HE astonishing characteristic of the unknown is its great abundance. 
But still more astounding is the ease with which the unknown of 
1936 may be converted into the known of 1937. 


The music student needs but to wish, hope and act; to literally be- 
stir himself, and from the great plentitude of the unknown (which is here 
for all) will come the known. A trifle more of the unknown will have 
taken on Education and Understanding. 


No one has expressed his thought of the Unknown with such thought 
and understanding as Herbert Spencer. He expresses it with the follow- 
ing illustration: “Let us suppose that today what one knows is represented 
by a marble; on every point of its surface the uaknown impinges, sur- 
rounding the known as the atmosphere surrounds the earth. In a year 
hence let us suppose that the knoawn has increased, and is relatively as 
large as a peach. 'Vhe surface touched by the Unknown is greater. When, 
in the imagination, we proceed from a peach to a toy balloon, from a toy 
balloon to a real balloon, and by degrees to a small planet, it is easy to 
understand that one’s temperament and digestion must be of a good order 
to stand the surprise.” 


Now, in 1936, buy a lot of the unknown and by the end of the year 
you will have enjoyed the journey. It will not have been dreary, plodding, 
but a venturing to lands in the sunny climes of the unknown minor key 
to the major of the known. 


April, 1936 























TEACHERS AND COMMUNITIES 


T has been conservatively estimated that the teacher contributes ten 

per cent of his gross income to community betterment. Donations to 

churches, clubs, schools, colleges, community chest campaigns, taxes 
and other aids to civic welfare. Besides this, they own cars and homes, 
pay insurance premiums, buy regularly from local department and gro- 
cery stores and support the chamber of commerce in progressive projects. 
His scholarship and culture are assets to the community. Away from 
home he represents his town in a dignified manner. At home he is leader 
in civic affairs which today are eminently linked with educational prog- 
ress. 


Music teachers of the Southwest, are you serving your community? 
In your own case, are you an asset or liability to your town? Surely to- 
day as of old, these following quotations ring with truth: “Give and ye 
shall receive’—“Without vision a people perish”’—‘“He profits most who 
serves best”. 





GETTING ZEST OUT OF LIFE 


R. Donald A. Laird, head of the psychology department of Colgate 
University, has issued ten commandments as a guide for those who 
seek to get more zest out of life. Here they are. “Try them a year 

and become ten years younger.” 


1. Keep rested. Tired people take zest from others as well as them- 
selves. It is amazing what a difference going to bed two hours earlier will 
make. 

2. Don’t be too ambitious. The world is crowded with people who 
have literal mental scars, the result of wanting to be bigger shots than 
they can be or the world needs. 

3. Keep mentally active and learn a little something new each day. 

4. Don’t be too conscientious. If you suffer chronic inflamation of 
the conscience, careful always to do everything just right, the very inertia 
is likely to make you go wrong. 

5. Don’t fight against human nature. Don’t expect other people or 
yourself to be perfect. Shortcomings here and there should be expected 

and not allowed to steal zest. 





MUSIC AS BASIS FOR 
INTERNATIONAL 
FRIENDSHIP 


USIC by thirty-four American com- 

posers has been heard in eleven 

foreign countries during the past 
six months as a direct result of the efforts 
of the National Federation of Music Clubs, 
Mrs. Helen Harrison Mills, of Peoria, 
Illinois, chairman of the International Mu- 
sic Relations Committeee, announced in a 
gratifying report made public recently. The 
purpose underlying this effort to popularize 
worthwhile American compositions in for- 
eign lands is to foster international friend- 
liness through music, and many brilliant 
reciprocal programs of compositions of 
other countries have been given in the 
United States. Music marches on! 


JAZZ 


Trombones and _ ukleles, 

Flutes, drums, a broken pan, 

A yell, a scream, a ghastly shout .. . 
Yes that is jazz! 

But do not mind it: 

Sunshine follows thunder. 


MANHATTAN QUARTET 
HEARD AT WACO 


Waco, Texas (Spl.)—The closing num- 
ber of the current Baylor Artist Course 
series was given on Thursday evening, 
March 26, in the appearance of the Man- 





IT Am Kaste 


By W. OTTO MIESSNER 


I am Music, my child! 
I am heard in the breeze 
In the storm, loud and wild 
In the humming of bees 
In the bird songs at noon 
In thy mother’s low croon 
In the laughter of thine 
I am Music Diwine! My child! 


I am Music, my child! 
I am seen in the stars, 
In the hills, undefiled 
® In the wave-beaten bars 
In the sky-mirrored sea 
In each flower and tree 
In mart, mill and mine 


I am Music Divine! My child! 


6. Have a few troubles and a little pain. 
Those in human experience are like olives 
in a meal. After the tart, sour things, 
everything tastes good. 

7. Be your age. The things which bring 
zest change as we get older. Some people 
try at fifty still to get a kick from life by 
doing what they did at twenty. All they 
get is a pseudo-happiness. 

8. Don’t let others or yourself bluff you 
into being timid. What we should do is 
emphasize our few strengths and forget our 
many weaknesses. 

9. Get into a job which you like doing. 
Even if it pays you ten dollars a week 
less, its dividends in zest probably will 
more than pay you. 

10. Look to the future rather than the 
past. Here is always going to be an up- 
turn and another crest in your zest. 


GALLI-CURCI AND HUS.- 
BAND ARE INJURED 


Amelita Galli-Curci, famous soprano, and 
her husband, Homer Samuels, were hurt in 
an accident in Los Angeles, Calif., on Fri- 
day, Feb. 27. Galli-Curci was treated in 
Hollywood Emergency Hospital, while 
Samuels only nursed minor bruises. 


I am Music, my child! ‘S 
I am felt in the breast 
Of the savage and wild, 
© 
Of the gentlest and best. 
In thy smiles and thy tears, 
In thy hopes and thy fears, 
My solace is thine; 
I am Music Divine! My child! 


IMPRESARIO OF LONDON 
TURNS SINGER 


Office boys may become presidents and 
singers may become impresarios but not of- 
ten does the impresario turn singer. But 
Maj. Louson Greenlees, director of Lon- 
don’s Opera House, has turned concert singer 
and is touring the U. S. as a Scottish bari- 


tone. 
* 








hattan String Quartet. This is the third ap- 
pearance of the Quartet at Baylor and each successive concert has in- 
creased their popularity in Waco. Waco audiences would welcome their 
coming every year. 


The work of the Manhattan String Quartet compares favorably with 
that of any similar organization in the country and their recent tour of 
Europe has placed them in the front rank of. chamber music organizations 
of the world.—R. A. M. 


a 
MRS. OWEN USES MUSIC AS HOBBY 


NOTHER evidence of the use of music in international relations as 
well as a personal hobby is the case of the popular American Am- 
bassador to Denmark, Ruth Bryan Owen. Mrs. Owen, it seems, is 

about as gifted a singer as she is diplomat. Reports from Europe reveal 
the Great Commoner’s daughter as possessing a mezzo-soprano voice of 
fine quality and an understanding of better vocal literature. Povla Frijsh, 
Danish singer, in his praise for Mrs. Owen as a musician staces that “she 
will ever hold first place in popularity in Scandinavian diplomatic circles”. 
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TRI-STATE FESTIVAL ANNOUNCEMENTS 


Teachers who are members of the Texas Music Teachers’ Association 
and living in a district where there is no Divisional Festival conducted 
may send their entrance fees and applications direct to the state chairman 
of the department they wish to enter—a schedule for examinations and re- 
hearsals for Centennial programs will be mailed immediately after the ap- 
plications are in. * 

There have been no further changes in violin or voice departments 
but in piano the students may choose their numbers in place of having to _ 
play sonata. The highest average students should follow this rule: To 
compete for highest average, the applicant must play scales to match the 
solo age and four numbers of his own choice. Teachers must follow 
changes of rules found in the October, January, February, and April num- 
bers of the Southwestern Musician. 


& 
MUSES 


Peggy—Has Miss Screech a good ear for music? 
Gloria—Yes, excellent; her mother says that when she was only two 
years old she used to play on the linoleum. 
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Texas 


Tournaments 


General Chairmen 


and 


Tournament Dates: 


Rio Grande Valley 


Mrs. H. O. Schalenben, 


Edinburg 
March 27th-28th 


San Antonio 


Tekla Staffel 
April 1st-5th 


Tyler 


Mrs. H. Grady Ferrell 


April 10th-12th 


Abilene 
E. Edwin Young, 
April 30th-May 2nd 
Beaumont 
‘arol Tyrrell Gilmore 
April 30th-May 2nd 
Brownwood 
Mrs. W. D. McCulley 
April 30th-May 2nd 
Corpus Christi 
Inez Waugh Lear 
April 30th-May 2nd 
Galveston 
Mrs. Conway Shaw 
April 30th-May 2nd 
Houston 
Ruth Burr 
April 30th-May 2nd 
San Angelo 


Mrs. Albert DeBerry 
April 30th-May 2nd 


Waco 
Elizabeth Henderson 
April 30th-May 2nd 

Wichita Falls 
April 30th-May 2nd 
Dallas 
Carl Wiesemann 
May 4th-9th 
Fort Worth 
Maggie Overstreet 
May 4th-9th 
Austin 


Miriam Landrum 
May 8th-9th 


National Guild of 


Piano Teachers, Inc. 


4633 Sunset Bivd. 
HOLLYWOOD, CAL. 


THEORY FORUM 


MRS. O. J. DIDZUN, Chairman, Wichita Falls, Texas 


Conducted in interest of the Tri-State Music Festival and for general 
readers of the Southwesterm Musician. 


THEORY, TWELVE YEARS 


A diatonic half step is one formed by a note and the smallest neigh- 
boring interval written on the next adjacent staff degree above or below 
it, as A to B flat; A to G sharp. 

A chromatic half step is one formed by a note and the smallest neigh- 
boring interval written by altering the original tone chromatically, as A 
to A sharp; A to A flat. 

A diatonic whole step is one formed by a note and its next smallest 
interval written on the staff degree immediately above or below it, as 
A to B; A to G. 

A chromatic whole step is one formed by a note and the next small- 
est interval written by altering the original tone chromatically, as A to 
A double sharp; A to A double flat. 

A slur indicates that smooth connected manner of playing or singing 
known as “legato”; the last note under a slur is shortened in time value. 
Repeat signs are Da Capo al Fine meaning to repeat from the beginning 
of the piece to the word “Fine” which indicates the end; dal Segno which 
means to repeat from the sign indicated and continue until the end of 
the piece is indicated; double dots similar in appearance to a colon which 
appear at the end of a piece or a section of a piece indicating a repetition 
from the recurrence of these dots placed just inside the bar at the begin- 
ning of a section previously played. 

A triplet is a group of three notes of equal value to be performed in 
the time usually given to two notes of the same kind. “Accelerando” means 
to gradually increase in speed. “Ritardando” or “ritenuto” means to grad- 
ually slacken in speed. “A tempo” means to perform in strict time, usu- 
ally written after “accel.” or “rit.” to indicate a return to the original 
tempo indicated. “Adagio” means “slow and expressive”. “Allegretto” 
means “rather quick”. 

A double dot after a note indicates that the first dot is to extend the 
time value of the note one-half of its original length; the second dot 
indicates that the time value of the note will be further extended by one- 
half the length of the first dot or one fourth the length, of the original 
note. For example a double dot after a half note would be equivalent in 
time to a half note tied to a quarter note which in turn is tied to an 
eighth note. 

The technical names of the scale degrees are 1, tonic; 2, super-tonic; 
3, mediant; 4, sub-dominant; 5, dominant; 6, sub-mediant; U, leading 
tone; 8, tonic. 

Syncopation, according to Dunstan, is a temporary displacement of 
regular metrical accent; or, according to Stainer and Barrett it is a 
suspension or alteration of rhythm by driving the accent to that part of 
a bar not usually accented. This is accomplished in two ways, i. e., by 
beginning a note on any weakly accented beat and continuing it through 
the whole or some part of a more strongly accented beat following, or by 
beginning a note after the commencement of any beat and continuing it 
through some part of the following beat. 

The perfect intervals built on A flat are: perfect prime, A flat to 
A flat; perfect fourth A flat to D flat; perfect fifth, A flat to E flat; 
perfect octave, A flat to A flat an octave above. The major intervals 
built on A flat are: major second, A flat to B flat; major third, A flat 
to C; major sixth, A flat to F; major seventh, A flat to G. The minor 
intervals are formed from the major by making them one-half step small- 
er, therefore these would be in this case, minor second, A flat to B double 
flat; minor third, A flat to C flat; minor sixth, A flat to F flat; minor 
seventh, A flat to G flat. The diminished intervals are formed from the 
perfect and the minor by making them a half step smaller. Those built 
on A flat would be, then, (omitting the prime since an interval could not 
be smaller than that of a note with itself), diminished fourth, A flat to 
D double flat; diminished fifth, A flat to E double flat; diminished oc- 


(Continued on page 11) 


Tri-State Festival 
Radio Programs 


Radio: One period each day ot 
the Festival will be allowed for Na- 
tional Broadcast. 

June ro—District 1, 2, 3, 4, 5, 6, 
12. 

June 11—Districts 7, 8, 9, 10, 11, 
13, 14. 

June 12—Districts 15, 16, 17, 18, 
19, 20, 21. 

June 13, New Mexico and Okla- 
homa. 

Each person or persons wishing 
to take part on the program sche- 
duled for his district will send the 
name of the selection, composer, and 
performer to Mrs. Lena Holland 
Brockman, 4230 Prescott, Dallas, 
before May 15th. 

The Chairman will send each a 
notice of his acceptance by June 
rst. At a given hour one day be- 
fore the broadcast, a committee will 
pass on the ability of the performer 
or performers. It is advisable for 
the requests to reach the chairman 
as soon as possible. There are no 
fees required. The National “hook- 
up” is demanding the best and a 
varied program is desired for each 
day. The following people will as- 
sist the chairman in securing the 
talent: 

June roth — Mr. J. Campbell 
Wray, Texas School of Fine Arts, 
Austin. 

June 11th—Mr. Grady Harlan, 
Teacher’s College, San Marcos. 

June 12th—Mrs. Albert A. De- 
Berry, 326 Twohig, San Angelo. 

June 13th—Mrs. Jeffie Lee By- 
num, Carlsbad, N. Mex.; Mrs. 
Everett Kruger, Ardmore, Okla. 
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Summy’s Corner 
ORD 


Piano Solos by American Composers 
Recommended for the 


1936 National Piano-Playing 


Tournament 
ELEMENTARY DIVISION 
The Old Clock, W. H. Harris...... 30 
Water Sprite, Florence Goodrich... .30 
Happy Birthday, Mildred J. Hill... .30 
INTERMEDIATE 
Antarctic Seas, Dorothy Gaynor 
A eee ere 30 
Moon Mist, Irene Rodgers........ 30 
Peter Pan, Bernice B. Beneley.... .30 
PREPARATORY 
Scherzando, Carl Beecher......... .60 
Evening, George Hunter.......... 50 
Oriental Dance, L. Leslie Loth.... 40 
COLLEGIATE 
Passing Clouds, John Carre....... .50 
Arabesque, John Mokrejs........ 75 


Etude Comique, N. Louise Wright. .60 


YOUNG ARTIST 
Norrland-Scherzo, Henry Smidt 


dd, EOE are Pre rae 50 
Praeludium, D., Op. 5 No. 1 

PR TE nes ce cd ancscc aus 40 
Barearolle (Morning) 

WD, We io bcs ccc ca se 75 


Any of these compositions may be had 
“On Approval’’. 
We supply music of all publishers. 


Clayton F. Summy Co. 


429 S. Wabash Ave., Chicago 
9 East 45 St., New York City 
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HUTCHESON MASTER CLASS 
AT CIA HIGHLY SUCCESSFUL 


By GRACE WARD LANKFORD 

Texas piano teachers have prob- 
ably never had so inspirational a 
gathering for instruction, musical 
appreciation and the exemplication 
of the principles of masterful piano 
playing as the class of teachers and 
students assembled for the week of 
March oth, for the master class con- 
ducted by Ernest Hutcheson at 
Texas College For Women (C.I.A.) 
in Denton. 

The class was presented by the 
College as a mark of good will to 
the teachers of the Southwest. The 
program of the entire week, with 
the exception of the opening recital, 
was given free of charge to teach- 
ers and their students. 

On behalf of the teachers who 
attended, I, as a teacher, express 
our most grateful appreciation to 
the College and Dr. L. H. Hub- 
bard, its president, who is most 
sympathetic with all the Arts; and 
to William E. Jones, Dean of Fine 
Arts, for his work in planning this 
Master Class for us; to the Fine 
Arts Faculty for their splendid co- 
operation without which Mr. 
Hutcheson said his share of the 
work would have been much hard- 
er. Nothing was spared to perfect 
plans. 

Mr. Hutcheson’s Concert on Mon- 
day night, March 9th, was one of 
intellectual piano playing, flawless 
technique, utmost command of any 
situation that might arise, a freer 
use of the sostenuto pedal than is 
frequently heard and perfection in 
phrasing. It was impersonal play- 
ing, yet not without its own inner 
emotional experience. 

The Fantasy and Fugue in G 
Minor (Bach-Liszt) was played in a 
true Bach traditional style. 

The Beethoven (Moonlight So- 
nata) pleased the students and me, 
too. 

A never to be forgotten moment 
was his playing of the Largo move- 
ment of the Chopin B Minor So- 
nata. It was profoundly ethereal 
and moving — The Presto was 
sweeping in style with a tremen- 
dous climax. 

The Hutcheson arrangement of 
the Mendelssohn Scherzo from a 
“Midsummers Night Dream” was 
breath taking in delicacy, speed 
and clarity. 

Ravel’s “Jeux d’eau”; Liszt 
Etude in F Minor and the Alkan- 
McDowell Moto Perpetuo closed 
the scheduled program, which was 
graciously responded to with four 
charming encores, mostly from 
Chopin. 

The high light, of course, of the 
whole week to me was my private 
lesson with Mr. Hutcheson on 
Thursday. This lesson was first 
scheduled for Wednesday but on 
account of the State Music Teach- 
ers Board Meeting, at which Mr. 
Hutcheson delivered a lecture on 
Wednesday it was deferred. After 
being so keyed up with anticipa- 
tion and some loss of sleep on 
Tuesday, it was a let-down to have 
the lesson postponed but alas! 
Thursday arrived and I presented 
myself to Mr. Hutcheson with the 
Moszkowski Concerto Opus 59 (the 
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Denton Director 














William E. Jones, Director of the De- 
partment of Music at Texas College 
For Women (CIA), Denton, who ar- 
ranged the recent successful master 
class of Ernest Hutcheson, Australian- 
American pianist and Dean of the Juil- 
liard School of Music. Mr. Jones soon 
will announce plans for a similar mas- 
ter class by another distinguished pian- 
ist to be held during the College’s Sum- 
mer session. 








Concerto made famous by Fannie 
Bloomfied Zeizler). Time being 
limited we immediately set to work 
getting tempos, phrasings and tone 
color. Having taught as much as I 
have, I appreciated more than ever 
his ability to put his finger on the 
weakness in my playing and he im- 
mediately showed me how to over- 
come that technical difficulty. He is 
one of those magnetic, rare per- 
sons—a gifted pedagogue—with a 
scincilating personality that  in- 
spires one to do work that sur- 
passes even one’s own expectations. 
The outstanding lecture was giv- 
en Friday night open to the public 
on the “National Importance of 
Music”. He was introduced by Dr. 
Hubbard. Mr. Hutcheson said that 
it had been suggested that “his lec- 
ture might be more enjoyable, if 
he cut it short and played a little.” 
His thoughts were so well organized 
that he held us for nearly an hour 
and then he played for nearly an 
hour. He said: “Art in general is 
one of the enduring things in the 
world. Spiritual achievements of 
the human mind endure—Science, 
Art, Religion and Character—How 
will America stand? By material 
wealth, or spiritual quality? .. 
European students are better disci- 
plined and they see the need of it. 
To be successful, discipline has to be 
attained either by yourself, or teach- 
er. Future of music is truly wonder- 
ful—thoughts of music will reach all 
people . . . audiences who do not 
know music but who want to know 
something of it. Will America take 
interest in music like they do in 
baseball? Great strides are being 
made in all the arts. . . Idealism is 
the real standard of life WORK!! 
Inspiration is needed by everyone— 
don’t wait for it to be put in your 
open mouth—it only requires a re- 
ceptive mind. Sometimes you are 
(Continued on page 10) 
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FOR ALL FRIENDS OF 


TEXAS 


& 


Centennial Songs and Choruses 


The 100th Anniversary of the independence of Texas will 


be observed during the year of 1936, not only at official cele- 


brations throughout the Lone Star State, but wherever 


friends of Texas gather. 


Here are songs and choruses ap- 


propriate for Centennial programs of every kind. 


THE BLUEBONNET, FLOWER 
OF TEXAS 

By Oscar J. Fox 
An inspiring new song by the na- 
tionally renowned composer of ‘‘The 
Hills of Home’’ and other celebrated 


compositions. Words by Margery 
Armitage. 
Song for Solo Voice $ .40 
1030 Mixed Voice (SATB) 16 
1031 Male Voices (TTBB) 15 
1032 Treble Voices (SSA) 15 


TEXAS, MAY | NEVER 
WANDER 

By David Gulon 
A splendid program feature, by the 
Texas composer whose original com- 
positions and distinctive arrange- 
ments of cowboy songs have given 
a great impetus to the appreciation 
of native music. Words by Mark 
Miner. 


Songs for Solo Voice $ .50 
1041 Mixed Voices (SATB) 18 
1042 Treble Voices (SSA) .18 
1043 Male Voices (TTBB) .18 


1 AM A TEXAN 

By Dr. Carl Venth 
By the eminent Dean of Music at 
Westmoorland College and _ distin- 
guished American composer. A work 
of fine artistic merit. 


Song for Solo Voice $ .40 
1038 Mixed Voices (SATB) 15 
1039 Treble Voices (SSA) .15 


1040 Male Voices (TTBB) .15 


WILL YOU COME TO THE 
BOWER? 
Arr. by Oscar J. Fox 
The national song of the republic 
of Texas. The music was played by 
a small band during the battle of 
San Jacinto, April 21, 1836, by 
which Texas won her independence, 
previously declared on March 2. 
The words by Thomas Moore have 
been adapted by Dr. H. G. Estill. 
Song for Solo Voice $ .40 
1033 Mixed Voice (SATB) 15 
1034 Treble Voice (SSA) 18 
1035 Male Voices (TTBB) 15 


A LONE STAR AND A FIELD 
OF BLUE BONNETS 
By Margery Armitage 

A charming tribute to memories and 
associations which beckon friends of 
Texas everywhere, Refrain in waltz 
rhythm. 

Song for Sola Voice $ .40 


MY TEXAS (I'm Coming Back 
to You) 


By Bill Cunningham 


Song and glee club number of wide 
popular appeal by the nationally 
known sports editor feature writer 
and native Texan. ~ 


Song for Solo Voice $ .40 
1036 Male Voice (TTBB) -18 
1037 Mixed Voices (SATB) 18 


COL. DAVY CROCKETT 
By Samuel Richards Gains 


A stirring tribute to one of the 
noblest characters in Texas history. 
For male chorus (TTBB) or glee 
club. Laurel Octavo No. 1049), 


Words by Margery Armitage. $ .15 


ALAMO 
By Roy S. Stoughton 


Celebrating the heroic stand at the 
Alamo, In stately processional 
rhythm. Words by Margery Armi- 
tage. 
Song for Solo Voice $ .40 
1047 Mixed Voices (SATB) .15 


MY LONE STAR NATIVE 
STATE 
By Gladys Pitcher 


The varied and colorful land of 
Texas presented in a lilting ballad 
Refrain in waltz rhythm. Words by 
W.H. Stigler of the Texas State De- 
partment of Education, 
Song for Solo Voice $ .40 
1048 Treble Voices (SSA) .15 


THE SIX FLAGS OF TEXAS 
By Gladys Pitcher 

Every Texan knows the Six Flags 
which have flown over Texas dur- 
ing the various periods of her thrill- 
ing history. 

Song for Solo Voice $ .40 

1046 Mixed Voices (SATB) .15 


TEXAS MOON 
By Gladys Pitcher 

A lilting number in popular style, 
tango rhythm. Will be a great fav- 
orite at dances and other festive 
occasions. Ideal for glee clubs, quar- 
tet, trio and solo singers. Words by 
Stephen Fay. 


Song for Solo Voice $ .40 
1044 Treble Voices (SSA) 15 
1045 Male Voices (TTBB) .15 





See Your Local Dealer or Write 


C. C. Birchard and Company 


PUBLISHERS OF MUSIC 


221 Columbus Avenue 


Boston, Massachusetts 
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Greetings . 
to the 
TEXAS FEDERATION OF MUSIC CLUBS 


Many T.M.T.A. members are with you in person at your 1936 
Convention. The entire Association recognizes with gratitude your 
many achievements in furthering the cause of Good Music in Texas. 


The Texas Music Teachers Association 


OFFICIAL TEXAS FEDERATION 





FEDERATION PRESIDENT’S LETTER 


It is my earnest desire to personally greet many individual members 
of each club at the Texas Federation of Music Clubs Convention in Fort 
Worth April 15-18. If you have a chorus, band or orchestra, plan to 
bring it to Fort Worth; if not for the contests, come and havd the joy 
of singing or playing with the massed choruses and instrumental groups. * + 








You will have the opportunity to hear many distinguished speakers 














Claude Sammis 


V iolinist-Recitalist 
Conductor 
Director of Fine Arts Dept. T. C. U. 
President Fort Worth Music 


Teachers’ Association 














Correspondence Regarding Violin Study Welcomed 


and outstanding artists. Reports of the State Board of Directors will be 
heard, plans for work will be discussed, and you will carry back infor- 
mation and inspiration to the entire membership of your Club. 


The Federation will welcome interested guests to the Convention. But 
it is with a deep sense of loyalty to Music, which so enriches and broadens 
out lives, that I urge Federation members to be present ready for work 
at 8:30 a. m. April 15. 
Gratefully yours, 
MRS. I. D. COLE. ts 


—————, 1 


A Music Club iw Every County in the State and Junior Girls’ and Boys’ 


Clubs—A uxiliary 4 








THE TEXAS FEDERATION OF MUSIC CLUBS 








a aia 





Fort Worth Conservatory 
of Music, Inc. 


Jeanette Tillett, President E. Clyde Whitlock, Vice President 
Arthur Faguy-Cote, Associate Director 


All branches of Applied and Theoretical Music. Accredited by the 
State Board of Education. Term opens Sept. 12. 
Catalogue upon request. 

1100 West Cannon Ave. FORT WORTH 


State President National President 
MRS. I. D. COLE MRS. JOHN ALEXANDER JARDINE 


The twenty-first annual convention of the Texas Federation of Music 
Clubs will be held at Fort Worth, Texas, April 15, 16, 17, 18. The Texas 
Hotel in Fort Worth has been designated as headquarters and rates for 
rooms are quoted as follows: 


All Rooms With Bath 


I kD Da Ee a al ombrpaeen $2.00 and up 
Double Room $3.00 and up 


ne ae $1.00 each 





Where Four or more occupy Same room... cccccocsocsssssseeneeeneen 











Make vour reservations direct with the Texas Hotel 

















Que ( — oo XY, (Satu ‘10r 


We are prepared to take care of every requirement in way of 
INSTRUMENTS, ACCESSORIES, or MUSIC. Also, EXPERT 
REPAIRING AND BOW RE-HAIRING. 


Mail orders filled the same day received. 


AULT MUSIC COMPANY 


“A Complete Musical Service” 





PRE-CONVENTION MEETINGS 


Wednesday, April 15th 


oo 


730 A. M.—Registration—Board of Directors. 

9:00 A. M.—Executive Committee Meeting, President’s Suite. 
730 A. M.—Meeting Board of Directors, Crystal Ball Room. 
12:15 P. M.—Luncheon—Cactus Room. 

7330 P. M.—Meeting Board of Directors—Continued. 


730 P. M.—Council of District Presidents and District Presidents elect. 
Miss Inez Rudy, First Vice President, Presiding. 


eo 


wv 
































Oldest “Piano House 


REPRESENTING THE BEST IN 
MUSICAL INSTRUMENTS FOR 
THE PAST FORTY-THREE YEARS 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, 
Marshall & Wendell and Ivers & Pond. Full line of band 
and orchestra instruments. Sheet music. 





6c9 Throckmorton St. Fort Worth, Texas 7:00 P.M.—Complimentary Dinner honoring the State Board of Direc- 
tors, courtesy of Fort Worth Music Clubs. 
— 8:30 P. M.—Reception honoring the State President and National Officers. & q 
Fort W wth's La s Largest and REGISTRATION 


Registration Fee $1.00 to all Board members, delegates and visitors, 
which entitles you to a badge, program, writing pad, pencil, and compli- f) 
mentary tickets to the special entertainments. Please register as soon as 
possible after arrival. 


The Committee on Credentials will be on the Fourteenth floor of the ? 
Texas Hotel, 8:00 A. M.; Mrs. J. R. Manning, Chairman. 











| Concert Management 















































CO — & 1 
C. C. MILLER, PIANOS MRS. JNO. F. LYONS 
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ION CONVENTION PROGRAM | 


CONVENTION INFORMATION AND SPECIAL FEATURES 
Thursday, April 16th 





8:00 A. M.—Registration of Delegates and Visitors, Palm Court, 14th 
Floor, Texas Hotel. 
9:00 A. M.—Senior Contests. 
’ 9:00 A. M.—Opening of Convention, Crystal Ball Room. 
| is 9:30 A.M.—Formal Opening, Business Sessions, Officers and District 
Presidents’ Reports. 
Special Music—District Representatives. 
12:15 P. M.—Department of Education and Publicity Luncheon. Speaker, 
Dr. L. A. Wood, State Superintendent of Education. 
:30 P. M.—Business Session, Reports, Education, American Music, Mu- 
sic in Religious Education. 
Report of Revisions Committee. 
Special Music, District Representatives. 


= 


n Report Nominating Committee. 
| 3:00 P. M.—Speaker, Mr. Joseph Maddy, Music Department University 
1 of Michigan, and President National Interlochen Camp. 


4:00 P. M.—Senior Contest Concert, Band and Orchestra Audition. 
:oo P. M.—Trip to the Rose Garden and Parks, courtesy Fort Worth 
Music Clubs. 
é¢ 7:00 P. M.—International Music Relations Dinner, Longhorn Room, fea- 
turing music of other nations. 


:30 P. M.—Fort Worth Symphony Orchestra, Francis Macmillan, Vio- 
linist, guest artist. 


> 
MN 


oo 


Friday, April 17th 
:oo A. M.—Polls Open. 
:oo A. M.—Business Session, Crystal Ball Room. 
Reports Publicity Department and Special Committees. 
8:30 A. M.—Senior and Student Section Contests. 
Special Music, District Representatives. 
12:15 P. M.—American and Religious Music Departments Luncheon. 
Longhorn Room, Special Speaker and Music. 
:30 P. M.—Business Session, Crystal Ball Room. 
Junior Department Reports. 
:30 P. M.—Polls Closed. 
Organ Contests. 
Final Report of Credential Committee. 
Report of Resolutions Committee. 
Invitation for 1937 Convention. 
Report Election State Officers. 
Presentation of Senior Prizes. 
Special Music, District Representatives. 
4:00 P. M.—Choir Festival, First Methodist Church. 
Mrs. F. R. Collard, Mrs. H. H. Sloan, Presiding 
:30 P. M.—Centennial Banquet, Crystal Ball Room, Honoring Charter 
Members and Pioneer Clubs. Mrs. John F. Lyons, Presiding. 
Speakers Gov. James V. Allred, Mr. Frank N. Watson. 
Centennial Director of Promotion. 
Mr. A. L. Vollman, Director Centennial, Special Events. 
8:30 P. M.—Texas Composers Program, Crystal Ball Room, Wm. J. 
Marsh, Presiding. 
8:30 P. M.—Student Section Reception. 
10:30 P. M.—Fun, Frolic, honoring Past Presidents. 


b oe Saturday, April 18th 


8:00 A. M.—Registration for Juniors. 

9:00 A. M.—Junior Contests, Mrs. James S. Waters, Chairman. 

9:00 A. M.—Business Session, Mrs. W. A. Stubblefield, State Counselor, 
Presiding. 

12:00—Junior Luncheon. 

1:30 P. M.—AIl State Junior Fine Arts Program. 
Presentation of Prizes. 


? MRS. I. D. COLE, President, Texas Federation of Music Clubs. 
MRS. GRACE GODARD, Corresponding Secretary. 


Stafford Engraving Co. | 


FORT WORTH 


wo oo 


= 


= 
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— Texas Federation 


Flarmontzing for a 
successful convention 


‘HOTEL TEXAS 


* Headquarters * 








Music Clubs Convention 


FORT WORTH 
APRIL 15 to 18 


THM 











in one accord we await 

your convention to 

renderanew “HIGH 

NOTE” in Hotel 

Texas service, plan 
to stay with us. 


fort Worth’s Largest 
and Most Popular Hotel 


7oTa TEXAS 


FORT WORTH, TEXAS 

















Teachers Needs 





Affiliated NATIONAL 
With The HOTELS 
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VIOLIN 





CHOTR IN YOUNG 


ARTISTS PROGRAM 























—Uows Staff Photo. 





‘ 


The .Cramer Violin Choir of Dal- 
las, Edward Cramer, director, was a 
featured group on the program of 
the Schubert Choral Club’s young 
artist program at City Temple, Dal- 
las, last month. 








HUTCHESON MASTER 

CLASS 
(Continued from page 7) 
lifted up and feel capable of doing 
everything. People hold themselves 
ready for these noble moments. Use 
those mountain peaks and try to 
make them a normal level. Inspira- 
tion is in every daily task, if you 
just look for it. Out of inspiration 
you take in—breathe it out to oth- 
ers.” 

Mr. Hutcheson then announced he 
would play a few requests that 
he had not been able to work into 
the daily schedule. The “few” were 
Rondo Capriccioso Mendelssohn; F 
sharp Nocturne, C sharp minor 
waltz, G major, C minor, and B 
flat minor Preludes, C Minor, A 
flat major and G sharp minor 
(Thirds) Etudes, A Flat Ballade, 
all of Chopin and the F minor 
Etude de Concert of Liszt. It was 
indeed an occasion. 

Tuesday morning at ten o'clock, 
assembled on the stage of the lovely 
auditorium at C. I. A. the classes 
proper. started. Mr. Hutcheson 
played an hour of Bach, the num- 
bers and all of the material played 
during the classes to be listed at the 
conclusion of this article. He briefly 
analyzed each number before he 
played which made ‘them all the 
more enjoyable. His playing was 
characterized by those passages 
mace up of complex interweaving of 
voices so truly Bach. 

The lecture on Technique fol- 
lowed immediately. His first state- 
ment verifies the fact we must 
practice constantly as he says, “The 
playing apparatus must be kept in 
good shape constantly.” He stressed 
the proper use of Portamento in 
piano playing, defining and ex- 
plaining how to play such passages. 

On Tuesday night, we assem- 
bled in Auditorium for the Con- 
cert Class. This program was made 
up of students of teachers attend- 
ing the Master Class and some of 
them had come several hundred 
miles distance for the ten minutes 
allotted each player. These classes 
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proved very interesting and due to 
the vast amount of good material 
used, Mr. Hutcheson decided Texas 
teachers did not need a lecture on 
“Teaching Material” as per sche- 
dule. Mr. Hutcheson criticized each 
pupil’s playing but in a most kind- 
ly and constructive manner. 

The Beethoven’ program for 
Wednesday was another rare hour. 
Imagine hearing three gorgeously 
played Sonatas, representing tne 
whole period of Beethoven’s life. 

The lecture following was on In- 
terpretation. This included the ele- 
ments: Tonal qualities, Rhythmic, 
Phrase, Balance of Tone, Inflections 
and Rubata. He says: “You learn 
what you practise. First impression 
is amazingly important. Ascertain 
character, how you want to play it 
—i. ¢. brain conception or the imag- 
ination.” 

For Thursday morning’s concert, 
there gathered the largest attend- 
ance of any class during the week, 
and no wonder, it was the Chopin 
program. Since Chopin was the on- 
ly composer who wrote for the sin- 
gle instrument, piano, he is still 
the greatest composer. Mr. Hutche- 
son gave us the greatest variety af- 
forded in his vast repertoire. 

The Schumann and Brahms was 
given on Friday morning. The G 
Minor Sonata of Schumann, first 
movement, was youthful in charac- 
ter and one streak of fire. The 
Brahms varations are astonishing in 
that Brahms took a text and then 
wrote companion pieces around it. 
The Grand fugue is built on a 
fragment of the theme. 

To me the playing of the Liszt 
Sonata on Saturday was the high- 
light of the morning’s “Informal 
Readings”. Mr. Hutcheson says if 
he would have to choose the one 
great writing for piano, it would 
be this Sonata and I am sure he is 
sincere, or he could not have por- 
trayed the picture he did with his 
playing. Having analyzed it very 
thoroughly before playing, it was 
all the more enjoyable. 

The last lecture was more of an 
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open forum and topics not previ- 
ously discussed were brought up. 
He urged us to teach real music. 
To include some modern material. 
To establish daily routines and stick 
to them. He gave us a fine rou- 
tine and if we could get all of our 
pupils to adhere to it strictly Juil- 
lard would be hearing more of 
Texas. 

The very obvious presence on the 
piano at all times of a small can 
of Johnson’s Baby Powder almost 
convinced the teachers the use of 
this powder on the finger tips as 
Mr. Hutcheson used it would endow 
them with a Hutcheson technique! 





Houston Tuning Up for 
Last Symphony Spring 
and Summer Recitals 


By KATHERINE B. MORGAN 


Houston, Texas (Spl.)—Just at 
this writing, March 23, the music 
life in Houston is in the act of 
tuning up with great spirit for the 
close of one of the greatest seasons 
in Houston’s history. With the sea- 
son coming to the end, the thoughts 
of the teachers are on the recitals 
to be given. With the choir direc- 
tors and churches the plans are for 
beautiful Easter music. The Hous- 
ton Symphony Orchestra and Sym- 
phony Association are working to 
give the best of themselves. Hous- 
ton’s civic pride this season has 
been increased by its Orchestra, each 
concert revealing added interest to 
the work of the men and women in 
the Orchestra. Then there has been 
the added interest in the presence 
of the three Guest Conductors. The 
question: “What each would give 
and receive from the orchestra in 
importance and constructive musi- 
cianship.” Everyone feels that as 
the season draws to a close that 
the interest in each concert has been 
more than curiosity as to the meth- 
od of each of the conductors: Vit- 
torio Verse, in November and De- 
cember; Doctor Alfred Hertz, in 


January and February; and Doctor 
Modeste Allo, for the March con- 
cert, and who is now at work for 
April which will be given April 
13. at the City Auditorium. The 
program offers that which will 
show the orchestra in regard as to 
tempo, expression spirit and tone 
production. The program to be giv- 
en is: Overture—‘Fingal’s Cave”, 
Mendelssohn; Symphony No. 1, 
Beethoven; Concerto for Piano and 
Orchestra in A Minor, Schumann; 
the soloist will be Katherine Kilan- 


der of Wichita Falls and Fort 
Worth. The last number being 
Overture — “The Master Singers”, 


Wagner. 

H. L. Barlett, program annotator 
of the Houston Symphony, has writ- 
ten these program notes in a most 
interesting and instructive manner. 
He has given thought to them, and 
they have expressed the mood of the 
composition. 

Mrs. John Wesley Graham, pres- 
ident of the Texas Grand Opera 
association, has been notified that 
souvenirs, costumes and other 
memoirs of the Texas Grand Opera 
association’s production of “Aida” 
at Chicago’s Century of Progress, 
will be placed on display at the 
Central Exposition of the Texas 
Centennial in Dallas. The display 
will be of interest to many of 
Texas, and those who come from 
other states; for it will show with 
great detail the record of the Opera 
Company’s contribution to opera 
and music. The opera association 
is rehearsing for musical concerts 
which will picture Texas in her 
early days. 

It is with a feeling of pride that 
Houston ranks at the top with the 
work being done by the schools. 
The Girls’ Chorus of Sam Houston 
School will give “The Mission 
Bells” a story of Texas history 
told in musical form, on April 2, 
and will be presented at the Y. W. 
C. A. A broadcast over one of the 
local stations. The Chorus is direct- 
ed by Mrs. Martin. The band and 
orchestra, of the Sam Houston School 
are being directed by Michael 
Spampinato, and C. C. Seaver, and 
are preparing for a program to be 
presented at the San Jacinto Cen- 
tennial Program, on April 21. 

Mary Ann Slavinsky, organist of 
the Annunciation Church, will give 
her piano graduation recital the 
third week in April. Miss Slavin- 
sky, while only seventeen, is organ- 
ist of Annunciation Church, which 
is the oldest and largest Catholic 
Church in the city. Miss Slavinsky 
has held this position for two years. 
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New Bandman at 


Dallas Junior Highs 


Dallas, Tex. 
(Spl.) — B. R. 
Smith, former 
student and 
assistant band 
director of 
North ‘Texas 
Agricul- 
tural College, 
has been ap- 
pointed direc- 
tor of the 
Bowie, Hogg, 
Peeler, Win- 
netka, Trinity 
Heights and Reagan junior high 
school bands in Dallas. 











B. R. SMITH 





Cramer Pupil Heard 


Dallas, Texas (Spl.) — Edward 
E. Cramer presented his _ pupil, 
Martha Christian, in her debut vi- 
olin recital at the Dallas Little The- 
ater on Feb. 23. Miss Christian is 
only nineteen years of age, and 
yet she has attained a certain ma- 
turity of comprehension and _ poise 
that enhance her artistry. The pro- 
gram was one of extreme difficulty 
and showed a repertoire of remark- 
able variety, considering the youth 
of the soloist. Sonata in G minor 
by Tartini and Concerto in E minor 
by Mendelssohn were both played 
in their entirety along with a num- 
ber of shorter selections, but no less 


Curriculum Confer- 
ences of Texas Music 


Teachers’ Association 
Denton, March 11—Districts 4-5- 


12. 
Amarillo, March 14—District 18. 
“The Value of High School 

Credit for Applied Music’—Mabel 
Rowan, Music Supervisor, Amarillo 
High School. 

“The Fairness of the High School 

Credit Plan’—Wallace R. Clark, 


Director of Music, West Texas 
State Teachers’ College, Canyon. 
Round-table discussion — Mary 


Dunn, Lubbock. 
Lubbock, March 31—District 19. 
Vernon, April 11—District 13. 
Abilene, April 25—District 17. 


MUSIC WEEK 
(Continued from page 3) 

a one or two-day forum to discuss 
the topics which should be empha- 
sized during National Music Week, 
membership of these forums to con- 
sist of one or more representatives 
from all civic organizations inter- 
ested in the music development in 
the community. Such groups as the 
Parent Teacher Association, the 
Women’s Clubs, Playground Super- 
visors, Service Clubs, Churches, 
Schools, Patriotic groups, Libraries, 
Music Settlement Schools, Chamber 
of Commerce and city officials were 
suggested. 

Mrs. Mabee also urged an imme- 
diate survey of music resources in 
each of the communities in which 
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difficult ones. 





there is a branch of the Federation. 





THEORY OF FORUM 
(Continued from page 6) 
tave, A flat to A double flat; diminished second A natural to B double 
flat; diminished third, A flat to C double flat; diminshed sixth, A flat 
to F flat; diminished seventh, A flat to G double flat. 

A major triad is composed of a major third and a perfect fifth. A 
minor of a major third and a perfect fifth. A minor triad is composed 
of a minor third and a perfect fifth. Major triads are found in the 
major scale on the tonic, dominant, sub-dominant. 

Five composers of the classic school are Haydn, Mozart, Beethoven, 
Gluck, Brahms. Five other great composers are Alessandro Scarlatti, 
Moussorgsky, Chopin, Grieg, Gounod. 

If a note is on a line the third is on the next line above. If,a note 
is in a space the third is in the next space above. If a note is on a line 
the fifth is on the second line above. If a note is in a space the ‘fifth is 
in the second space above. If a note is on a line the octave is in the fourth 
space above. If a note is in a space the octave is on the fourth line above. 

E.\Power Biggs of London and Boston was heard in organ recital 
on the evening of March 7. Particularly fine in his interpretation of 
Bach Mr. Biggs proved himself the master at the console which has won 
for him the high place which he holds among concert organists. Spon- 
sored by the North Texas Chapter of the A. G. O. this was the third of a 
series of organ concerts brought here by that organization. 

Bernard R. Lagerge, noted concert manager of New York, who was 
responsible for .the arrangements in connection with the series of organ 
concerts was honored by a dinner given by members of the chapter. 

Activities of the Musicians’ Club included a morning program de- 
voted to the study of Texas music with Mrs. Charles E. Borland as pro- 
gram chairman and with Mrs. William Rosenblatt, Miss May Belle Bart- 
lett, Mrs. Frances Allen Derden, Mrs. F. M. Hansen (with Mrs. Kuyken- 
dall as accompanist), and Mrs. Ray Wilhite (with Mrs Wayne Holmes 
at the Piano) as interpreting artists. The evening program, arranged by 
Mrs. Lucile Brooks Huff, brought to the benefit of the public the Raub 
String Quartet directed by Stanley M. Raub, in a Haydn quartet, the 
voice numbers provided by Mrs. Vera M. Bickerstaff, soprano, and Eiland 
A. Scarborough, tenor, and piano numbers by Mary Louise Clark and 
Charles Kiker. The Raub quartet is composed of Mr. Raub, Mrs. J. E. 
Hall, Mr and Mrs. Edwin Bebb. Guests from the Musicians’ Club were 
invited to a delightful program given by members of the family of) Mr. 
and Mrs. Edwin Bebb in accordance with the movement sponsored by the 
National and State Federation of Music Clubs to encourage the ‘making 
of music in the home. 

Among students’ recitals of the month may be mentioned as out- 
standing those of Mrs. George T. Henderson, Miss Geneva Taylor, Mrs. 
H. Grady England, and the Morgan studios. 
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CENTENNIAL REVUE BEING PRESENTED 
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Over 125 music students of North Texas Agricultural Col lege, 
spring. The chorus will present its special production, ‘‘The Centennial Revue’. 


opera ensembles are featured in the programs. 


Arlington, will be heard on three two-day tours this 
Texas songs, military choruses and light 








DALLAS MUSIC 
NEWS 


Dallas, Texas (Spl.)—The Dal- 
las Civic-Community Music Asso- 
ciation season was brought to a close 
Thursday evening, March 19, by 
the St. Louis Symphony Orchestra 
under the direction of Vladimir 
Golschmann. The mixture of youth 
and experience of the members of 
the orchestra made it what it real- 
ly is. Mr. Golschmarm proved him- 
self worthy of his position. 

Texas’ own sons and daughters 
are returning home for the Cen- 
tennial celebration this year and 
among them are John Boles, Leono- 
ra Corona, and David Guion. 


A junior Centennial Orchestra 
has been formed of the Dallas High 
School students. 


Dr. and Mrs. Paul van Katwijk 
and Ethel Rader presented the fac- 
ulty recital for Southern Methodist 
University in McFarlin Auditorium 
Monday evening, March 19. 

Mrs. Edgar Wells and Alice 
Knox Ferguson presented a_pro- 
gram of “Familiar Songs and 
Those Who Wrote Them” for the 
meeting of the music department 
of the Oak Cliff Society of Fine 
Arts Tuesday, March 10, at 10:30 
a. m. 


The Dallas Symphony Orchestra 
featured the works of Rimsky-Kor- 
sakov on their program of March 
8. Maria Kurenko, operatic soprano, 
won an ovation as soloist. 

Elizabeth Hart, organ pupil of 
Carl Wiesemann, was the chief so- 
loist at the Schubert Club in Feb- 
ruary. 

The forthcoming concerts of vis- 
iting Symphony Orchestras are al- 
ready creating enthusiastic discus- 
sion. The St. Louis Symphony, un- 
der the direction of the 43-year-old 
Viadimur Golschmann, will play 
here under the Dallas Civic Music 
banner on the evening of March 19. 
The Dallas Grand Opera Commit- 
tee is sponsoring the Dallas appear- 
ance of the Philadelphia Symphony 
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Orchestra under the direction of 
Leopold Stokowski at the Palace 
Theater on April 24. 

Mildred Milligan, harpist, is a 
new addition to the music teacher's 
profession of this city. 

Sigmund Spaeth, America’s great- 
est “tune detective”, has been a re- 
cent visitor in this city between lec- 
tures in various colleges of the 
Southwest. 

Alfredo Casella, pre-eminent Ita- 
lian modernist, appeared here in 
February as part of the Trio Ita- 
liano. 


A recital of exquisite beauty was 
presented by Gertrude Mandel- 
stamm, Dallas pianist, Tuesday eve- 
ning, February 11 in the auditorium 
of Temple Emanu-El. 


J. Wesley Hubbell led a discus- 
sion on “Vocal Mechanism” at the 
Hubbell Club Wednesday after- 
noon, February 12. Soloists of the 
occasion were Mrs. T. Bernard 
Akerman, Mrs. Gussey Mason, and 
Mrs. George A. Sessum. 

Alice Knox Fergusson, organist 
and choral director, was in charge 
of the musical program of the mu- 
sic department of the Oak Cliff So- 
ciety of Fine Arts on Tuesday, 
February 11. 


Advanced students of the music 
school of Southern Methodist Uni- 
versity presented in recital on Tues- 
day, February 11, included Clarice 
Arbetter, Georgia Stenger, George 
Quillen, Virginia James, Betty 
Flemming, Fannie Winkler, Eloise 
Wright, Elsie Williams, Roger 
Harris, Ruth d’Arline Hogg, Wil- 
liam Fox, and Grace Thompson. 

Definite plans are under way for 
a permanent Dallas Massed Chorus. 
A group of leading choir masters 
of the city met at the home of 
Alice Knox Ferguson on Friday 
evening, February 21, to perfect the 
organization. Members of the com- 
mittee are Miss Fergusson, chair- 
man, Mrs. Albert E. Smith, J. 
Wesley Hubbell, Mrs. J. Roscoe 
Golden, Louis Allen, Bertram T. 
Wheatly, Alma Girand, and M. F. 
Whitten. 
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The Schubert Choral Club Young 
Artists Twilight Musicale on Sun- 
day afternoon March 1 at City 
Temple presented the following: 
The Edward Cramer Violin Club; 
Elizabeth Hart, organist; trio com- 
posed of Nancy Perry, Laura 
Schmuch, and Mary Jane Bennett; 
Robert Hood, pianist. 


Music by the St. Matthew’s 
Cathedral choir under the direction 
of Carl Wiesemann furnished ap- 
propriate background for the reli- 
gious drama, “Saul”, at the Cathe- 
dral on Sunday evening, March 1. 
The play was under the direction 
of Frank Jarrett. 


It is understood that the Dallas 
Symphony will not begin its twelfth 
season until January 1937. This is 
due to the many Symphony pro- 
grams to be given at the Centen- 
nial Exposition. The closing con- 
certs of the present Symphony sea- 
son will offer as soloists Maria 
Kurenko, soprano, on March 8 and 
Luis Millet, cellist, on April 12. 


Gladys Swarthout, opera-concert- 
radio-movie soprano, was the Civic- 
Community Music offering at Mc- 
Farlin Auditorium Tuesday, Febru- 
ary 25. Scores stood in the rear of 
the auditorium, in the isles of the 
balcony, and an estimated crowd 
of two hundred people was turned 
away. La Swarthout pleased the 
eye as well as the ear in a program 
which emphasized lighter program 
music and that which the young ar- 
tist could best display here greatest 
selling point—known in. modern 
vernacular as “it”. 


Gene Hemmle, young baritone 
pupil of Ivan Dneprov, sang a pro- 
gram at the Oklahoma A. and M. 
College at Stillwater this month. 


Dora Poteet, Dallas organist, has 
been invited to play before the Na- 
tional Convention of the American 
Guild of Organists in Pittsburgh 
next January. She has accepted 
and will play at the Mellon ‘Cathe- 
dral. Miss Poteet is a member of 
the faculty of Southern Methodist 
University and holds an associate- 


ship in the A. G. O. 


The Music Study Club’s Febru- 
ary program was led by Mrs. 
Charles §. Purnell. The soloists 
were Mrs. F. G. Saunders, Mabel 
Cranfill, Mrs. Charles Clinton 
Jones, Mrs. Mark Anthony, Mrs. 
F. H. Penn, Mrs. Gwynne S. Cur- 
tis, Grace Switzer, and Mrs. Mil- 
dred Rosser Zoll. 

The Texas Chapter of the Amer- 
ican Guild of Organists in Texas 
met here in February. Mrs. Ernest 
Peoples, Dallas organist, played the 
Second Symphony of Vierne, con- 
temporary French composer. Other 
soloists on the program were Miss 
Katherine Hammonds, organist, and 
Daisy Polk, soprano. 

David Guion, Dallas composer, 
will write the theme song and other 
music for the historical spectacle, 
“Cavalcade of Texas” which will 
be presented at the Centennial Cen- 
tral Exposition. 

Walter Paul Romberg, professor 
of violin at Southern Methodist 
University, presented a group of 
advanced students in recital Friday, 
February 28. These included Luis 
Siegler, Madeline Thedford, Rob- 
ert Lambeth, Treon Byrne, Ann 
Louise Marshall, Mary Alice Cook, 
Ruth Murrell, Dorothy Margaret 
Saunders, Betty Cunningham, Au- 
drey Brister, Gerladine Hamilton, 
Neilon Bemis, Marjorie Short. 
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Can be of material assistance to 
you in utilizing the opportunities 
for functional education through 
music and the various activities in 
your school. A trial subscription 
will convince you. 


ema 
anita 


Special Get Acquainted Offer 
to Teachers 


School Activities and your choice 
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San Francisco To 


Have World Fair 


San Francisco, California—An- 
nouncement has been made by Le- 
land Cutler, president of the San 
Francisco Bay Exposition, I. N. C., 
following a meeting of the exposi- 
tion’s directors recently, that. San 
Francisco’s World Fair is to com- 
memorate the building of the city’s 
two great bridges, will open, Feb- 
ruary 18, 1939. The fair will run 
for 288 days, closing December 2, 
1939. Music will be one of the 
main features of the fair, officials 
stated. 
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Tiepke’s Musical Writing Book. 
Four Volumes, No. 1 and 2, 
60c each; 3 and 4, 60c each. 


The Musical Writing Books consti- 
tute a remarkably effective set of 
exercises for developing knowledge 
of every necessary detail of rudi- 
ments and a practical experience in 
placing these on the staff, and is 
the best elementary, modern, meth- 
od in use. Invaluable for making 
children accurate, of great service 
to pupils of all grades and degrees 
of development, indispensable to 
both teacher and pupil, and can be 
used with any system or method 
now in vogue, 
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Marsh Says “‘Texas Our 


Texas” Free to Be Used 


Fort Worth, Texas. — W. J. 
Marsh, composer of Texas’ official 


songs, “Texas Our Texas” told a 
Southwestern Musician representa- 


tive today that while he holds copy- 
right ownership to the composition, 
it is to be used freely by radio sta- 
tions, schools, clubs, individuals— 
all who will sing it, keeping in 
mind the fact that it is the official 
song of the Lone Star State. 


Division of T.S.T.A. 
Held at Fort Worth 


The first annual meeting of the 
North Texas division of the Texas 
State ‘Teachers Association was 
held at Fort Worth March 6 and 
7. The music section was under the 
direction of Miss Alva C. Loch- 
head, Supervisor of Music, Tort 
Worth Public Schools, and T. 
Smith McCorkle of Southern Meth- 
odist University presented “Music 
Education in Its Newer Phases”. 








Sullivan Opera Was 
Presented in Abilene 


Abilene, Texas (Spl.)—“Trial by 
Jury”, a light opera in one-act, by 
Gilbert and Sullivan, was presented 
in the Hardin-Simmons auditorium 
Tuesday evening, March 24. 

The Texas Tech band, under the 
direction of D. O. Wiley, former 
director of the Hardin-Simmons 
Cowboy band, presented a concert 
in the high school auditorium on 
March 20. There are sixty members 
of the band. 

The piano department of Hardin- 
Simmons University presented Mil- 
dred Dutton, pupil of E. Edwin 
Young, in junior recital Friday eve- 
ning, March 13. Arlene Smith, 
violinist, assisted with the program. 
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National Federation of Music Clubs 
MRS. JOHN ALEXANDER JARDINE, President 


BOOK OF PROCEEDINGS 
Philadelphia Biennial, April 23-30, 1935 


For the first time in the history of the Federation, a Book of Proveedings 
has been printed, covering the Biennial Meeting and American Music Fes- 
tival which was held in Philadelphia the last of April. 
tains a permanent record of the most important features of the Biennial, 
including all the important addresses of prominent leaders in the field. 
The book will prove to be of great interest to all workers in music and 
will serve as a valuable reference book for all Federation members. 

Your order, accompanied by check, should be sent in on the attached form. 
The book will be mailed to the address you indicate. 

Price, $2.00, Postpaid 
MUSIC CLUBS MAGAZINE, 320 WAIT AVE., ITHACA, N. Y. 


This book con- 
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Ellison Van Hoose, 


Voice Teacher, Dies 
Houston, March 24.—Ellison Van 
Hoose, director of the First Presby- 
terian choir here for more than 20 
years and a distinguished teacher 
of singing, died Tuesday morning 
at a local hospital. 

Mr. Van Hoose had been a resi- 
dent of Houston since 1915 and dur- 
ing this period he had devoted his 
time to the teaching of voice, train- 
ing some of the South’s best singers. 





Piano Tournament to 
Have Day at Centennial 


Dallas, Texas. — Announcement 
has been made that November sth, 
1936, will be designated as Na- 
tional Piano-Playing Tournament 
Day at the Centennial Exposition. 
A massed piano concert will be one 
of the features of the day. 

The American Guild of Organ- 
ists Day will be September 3rd. 
Two choir festivals will be held in 
the Centennial, one on June 2ist 
and the other on October 18 at 5:30 
in the afternoon. Carl Weiseman 
will conduct the massed choirs. 





El Paso Artists Gave 
Program On Dec. 2: 


El Paso, Texas.—The El Paso 
Symphony Orchestra under the di- 
rection of H. Arthur Brown, The 
Texans Chorus under the direction 
of Will Balch, with Courtney Pro- 
fitt, El Paso soprano furnished the 
main body of the program of El 
Paso’s Texas Centennial broadcast 
over the Texas Quality Network 
from the Plaza Theatre December 
23. Other highlights on the pro- 
gram, which brought responses 
from all over the nation, was the 
singing of the Kivanis Double Male 
Quartet, the organ playing of Day- 
ton Payne and an address by May- 
or R. E. Sherman. 

Murle H. Tucker, Dallas radio 
director of the Texas Centennial 
celebration was the program’s ar- 
ranger. 





Violin Contest 


Dallas, Texas. — The Dallas 
Alumnae of Mu Phi Epsilon will 
sponsor a violin contest on April 
25th. The contest will be held in 
McFarland Auditorium at Southern 
Methodist University. Miss Kather- 
ine Pearce, 3636 McFarland Ave., 
Dallas, is contest chairman. 

















MISS INEZ RUDY 
Bowie, Texas 
First Vice President of the Texas 
Federation of Music Clubs, whose name 
will probably appear in the list of 
nominations for President of the or- 
ganization. ‘ 


Gilewicz Presented 


In Piano Recital 


Belton, Texas (Spl.)—The Fine 
Arts Conservatory of Mary Har- 
din-Baylor College presented Wal- 
ter Gilewicz in a piano recital of 
original compositions by Franz 
Liszt on March 20th. The recital 
was in commemoration of the fifti- 
eth anniversafy of the death of 
Franz Liszt, 1886-1936. 





Cahoon Sings in 
Lubbock Recently 


Lubbock, Texas. — Helen Fouts 
Cahoon, Fort Worth soprano, sang 
here at the Christian Church re- 
cently, and for the Book Review 
Club, besides being soloist for the 
Henry-Jennings wedding at Plain- 
view. 
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San Antonio Music News 








By TEKLA SEEBE STAFFEL 


San Antonio, Texas (Spl.) — 
Within the last two weeks several 
note worthy musical events have 
taken place here. Among them the 
St. Louis Symphony Orchestra un- 
der the direction of Vladimir 
Golschmann. This was the last at- 
traction on the Friends of Music 
sponsorship. The concert was a real 
treat in symphony music. Beetho- 
ven’s Seventh Symphony alone was 
worth the price of admission. De- 
bussy’s “Afternoon of a Faun” was 
a marvel in tone coloring. The au- 
dience was very appreciative an:! 
encore after encore was gladly giv- 
en. 

The Tuesday Musical Club pre- 
sented the last of their series on 
March 24th at the San Pedro Play- 
house in the form of the Manhat- 
tan String Quartet. The Quartet is 
one of the widely known chamber 
music organizations in the United 
States. Returned recently from 
their highly successful European 
tour, they gave keen delight to their 
hearers. Playing from memory they 
attained a unity of attack phrasing 
and rhythm constituting an ensem- 
ble difficult to surpass. 

San Antonio was honored with 
Joseph Knitzer, or whom Walter 
Damrosch says will be one of the 
foremost violinists of America. He 
was heard at the San Pedro Play- 
house and appeared here under the 
auspices of the Tuesday Musical 
Club. The following program was 
presented in a very artistic man- 
ner. 

In the Fine Art Program at the 
Woman’s Club Monday evening, 
March 23, Mrs. James V. Allred, 
wife of the Governor, played some 
of John M. Steinfeldt’s composi- 
tions. San Antonio’s three  out- 
standing composers of music, Carl 
Venth, dean of music at Westmoor- 
land College; John M. Steinfeldt. 
head of Steinfeldt College; and 
Oscar J. Fox, who has achieved 
wide recognition for his contribu- 
tions to American music, were hon- 
ored at the concert. The fine arts 
program was one in keeping with 
the Centennial spirit. 

A program of interest was heard 
at a meeting of the Tuesday Musi- 
cal Club. Under the topic “The 
Melting Pot”. Mrs. Hubert Foster 
discussed in a richly entertaining 
paper the various angles of Ameri- 
can Music. 

Among the musical clubs that 
have held meetings during the 
month were the following: Mrs. 
Carrolyn Challiss, Mary Stewart 
Edwards Study Club; Alpha Rho 
Chapter of Sigma Alpha Dota, Na- 
tional professional music fraternity 
of the Our Lady of The Lake Col- 
lege; and the Tamba Chapter of Pi 
Mu, meet at the studio of Merry 
Brendel, Nieta Hertwig Music 
Club; Maude Powell Violin Club, 
and the B. Double Sharp Music 
Club of Dorothy Bell Newtons. AI- 
so the teachers and organization 
who presented pupils in recitals 
were: John M. Steinfeldt, The Ju- 
venile Dept. of the Tuesday Musi- 
cal Club gave its spring recital in 
the Hertaberg Hall of Music and 
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Klockman 


Dephine 
pupils in a recital. 

Plans are being made for many 
Spring musicales and recitals. 


presented her 








SPIRIT OF EDUCATION 
(Continued from page 3) 
dren and young people who, feel- 
ing their presence and inspiration, 
follow them in contentment and 

utmost faith. 

The left-hand processional we 
might call that of the Pioneer 
Teachers—pioneer in the sense that 
these particular leaders ventured 
into new fields and broke new 
ground. Leading this group is an 
idealized figure of the Colonial 
schoolmaster, who, as teacher, was 
largely responsible for the intellec- 
tual and spiritual quickening of his 
generation. Gathered about him are 
the little boys and girls of his time, 
carrying their hombooks. 

Next at the left are two Indian 
boys and a Franciscan priest (Juni- 
pero Serra) who symbolizes the he- 
roic work of pioneer missionaries 
among the Indians, especially on 
the west coast. Directly behind 
them are two of the Dame school 
teachers who laid the foundations of 
our elementary public school sys- 
tem. Then comes the negro educa- 
tor, Booker T. Washington, who 
sought equality for his people in the 
field of education. With him is a 
negro boy carrying a hoe to sym- 
bolize vocational training. 

At the extreme left is a thought- 
ful and introspective trio; Beniamin 
Franklin, representing balanced 
judgment. Thomas Jefferson, pene- 
trating political and educational 
sagacity, and Joseph Lancaster, ed- 
ucative originality. All three were 
active and advanced thinkers in the 
field of education during the criti- 
cal and formative period of our na- 
tion’s history. In the background at 
the left side of the mural is the loz 
cabin of the frontier—the land of 
the pioneers; and, beyond, the long 
sweep of open country merging into 
towering mountain peaks—the land 
of future America. 

The right-hand processional is 
led by the stalwart figure of Horace 
Mann, one hand protecting the lit- 
tle boy with drooping head across 
whose eyes is a bandage symboliz- 
ing blindness. For among Mann’s 
many contributions to society were 
his efforts in behalf of instruction 
for the blind. His work of educat- 
ing public opinion toward the estab_ 
lishment of common public schools 
is unique in the history of educa- 
tion. In pledging himself to the 
task, he said, “I devote myself to 
the supremest welfare of mankind 
on earth.” Beside him stands Marv 
Lyon with two charming. girls 
dressed in the fashion of one hun- 
dred years ago. Despite ridicule 
and criticism her untiring efforts to 
establish higher education for young 
women were crowned with success 
in 1837 when she, opened Mount 
Holyoke Female Seminary. 

Then comes Henry Barnard, the 
philanthropist, next in importance 
to Horace Mann in the significance 
of his work for the public schools of 
America. With hand raised to direct 
the singing of a boy and girl is the 
Beethovenesque figure of the youth- 
ful Lowell Mason, who was the first 
to introduce music into American 
schools. 

In scholarly 


abstraction next 
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stands our contemporary thinker, 
John Dewey, and behind him 
Charles W. Eliot, representing the 
era when the modern university and 
college were first attaining their 
present stature. Completing the 
procession is Colonel Francis W. 
Parker, who influenced educators to 
keep the child, and not teaching, 
uppermost in their thinking. 

The background at this side. of 
the mural offers a vivid contrast. 
Rising into the clouds is the sky- 
line of a modern city, flecked with 
jets of steam. Stacks are belching 
smoke and up the harbor steams a 
giant liner. Tugs are puffing by the 
docks. Here is modern, industrial 
America. 








T. M. T. A. PRESIDENT’S 
LETTER—Continued 


ward a highly successful Centennial 
year Festival. 
“Fraternally yours, 
“MARY DUNN.” 

“The following plan for securing 
the membership of every music 
teacher in the State of Texas is to 
be submitted at the annual business 
meeting of the Texas Music Teach- 
ers’ Association in Dallas next 
fall: Besides taking individuals in- 
to membership of the T. M. T. A. 
as before, also to take in organiza- 
tions giving each member of these 
organizations membership in the T. 
M. T. A. This new plan to be ac- 
complished by the organization pay- 
ing two-thirds of the regular mem- 
bership fee of the T. M. T. A. for 
each member of the organization 
which is affiliating with the T. M. 
T. A. The teachers would he 
classed as active or associate mem- 
bers to the same regulations which 
the Association has for each mem- 
bership. This will do away with 
the present plan for local or dis- 
trict association to affiliate. 

“As music teachers we have the 
responsibility of producing — stu- 
dents that can meet the demands 
made of them in High School, Col- 
lege, and in their life work. Since 
we have state credits in High 
School for applied music, the next 
step is to gain College entrance 
credit. The Texas Music Teachers’ 
Association has for several years of- 
fered the advanced students a major 
activity in the contests which are 
conducted each year at the annual 
fall meeting. 


“This year, the Association is 


sponsoring Spring Festivals in as 
many districts as are organized and 
a final Festival June 10-11-12-13 in 
Dallas. 

“Now the Association hopes to 
provide a curriculum program with 
many activities for the development 
of teachers and pupils. In order to 
establish an institutional feeling in 
regard to this program, the Board 
of Directors is recommending to the 
Association that a Spring Festival 
be conducted one year in Dallas, the 
next year in Fort Worth, rotating 
the following vears—the festival to 
be financed entirely by entrance 
fees which are to be paid by the 
students entering. 

“Tt is the aim of the Association 
to make the Festivals reach from 
pre-school age up to the students 
who are able to do the music of- 
fered in the fall contests. The Dis- 
trict Festivals are to be governed 
by local conditions for students not 
able to do work required for the 
final festival. The purpose of the 
State Festival is to unify the work 
over the state as well as to offer 
the outstanding students an oppor- 
tunity to perform with other out- 
standing students from different 
parts of the state.” 
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DEAN HENRY MEYER 
SOUTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC , 


GEORGETOWN, TEXAS 


announces that 


Mime. Margarita Slaviansky 


has been appointed 
Professor of V oice 
and Director of the Southwestern University Chorus 


Mme. Slaviansky is world famous as a choral conductor. She has 
| rssumed her duties at the college. The Chorus will tour Texas and 
neighboring states during April and May. 
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Southwestern -Artists’-Teachers’ ‘Directory 


ABILENE 


HIGGS, Maxine—Soprano—tTeacher of Singing—174” 
South Fifth St., Abilene. 

LASLEY, Nancy Craig and Ruth—Teachers of Piano 
and Violin, MeMurray College and 226 Grape 
St., Abilene. 


AMARILLO 


GLENN, Gladys M.—Director Musical Arts Conserv- 
atory, Amarillo. 


ARLINGTON 


ADAMS, Eugene N.—Violin and Theory—North 
Texas Agricultural College, Arlington. 

BENNETT SCHOOL of Fine Arts—Piano, Voice, Vio- 
lin, Speech, Kindergarten, Mrs. R. J. Bennett, 
217 No. Center St., Arlington. 

CURTIS, Russell—Piano and Theory—North Texas 
Agricultural College, Arlington. 

GARRETT, Clyde J.—Baritone—Chairman of Fine 
Arts, North Texas Agricultural College, Arling- 
ton. 

GARRETT, Dorothy—Piano and Theory—500 South 
Cooper Ave., Arlington. 

IRONS, Col. Earl D—Head Band Dept., and Director 
N. T. A. C. Cadet Band of 100 Pieces, North 
Texas Agricultural College, Arlington. 

PATTERSON, Agatha Hickman — Organ — North 
Texas Agricultural College. 


AUSTIN 


McPHERSON, Mrs. J. P.—Piano and Theory: Dun- 
ning and Progressive Series. R. R. Box 335, Aus- 
tin. 

WRAY, J. Campbell—tTeacher of Singing, Texas 
School of Fine Arts, Director First Baptist 
Choir, Austin. 


BELTON 


TOMS, John E.—Tenor, director of voice. Mary 
Hardin-Baylor College, Belton, Available for 
Oratorios and recitals. 

GILEWICZ, Walter, Mus. Doc.—Director Fine Arts 
Conservatory of Mary Hardin-Baylor College, 
Belton. 


CORPUS CHRISTI 


BURGER, Joseph — B. M. — Baritone, Teacher of 
Singing, Choir Director, Church of The Good 
Shepherd, Episcopal, 607 So. Carancahua, Corpus 
Christi. 


DALHART 


WILLIAMS, Joseph Post, Head of Science Dept.: 
Director of Band; Instructor in Music (Instru- 
mental): Dalhart High School (Home address: 
511 Rock Island Ave.) Dalhart, Texas. 


DALLAS 


CRAMER, Edward E.—Teacher of Violin—Concert- 
master Dallas Symphony Orchestra. Studio 
Phone 5-5278. 

CROCKER, Dorothy Brin — Theory — Wiesemann 
School of Music, 5100 Ross, Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice, Sou- 
thern Methodist University: Director Trio Club: 
Director Highland Park Methodist Choir: Solo- 
ist, Temple Emanu El, Dallas, 5-0709. 

JONES, Elizabeth Gay—Piano—Wiesemann School of 
Music, 5100 Ross, Dallas. 

JAHN, Mrs. J. A.—Piano—Wiesemann School of 
Music, 5100 Ross, Dallas. 

McCULLEY, Mrs. Phelo C, — Piano — Wiesemann 
School of Music, 5100 Ross, Dallas. 

POTEET, Dora—Mus. B., A. A. G. O.—Organist- 
Teacher, Southern Methodist University, 5017 
Vickery Blvd., Dallas. 

PHIPPEN, Mrs. Laud German—Piano—3504 Poto- 
mae Ave., Dallas. Phone 5-7249. Dunning Sys- 
tem Normal, Composer of materials for children. 


WIESEMANN, Carl—Piano and Organ — Director 
Schubert Choral Club, Organist and Choirmaster 
St. Matthew's Cathedral, 5100 Ross, Dallas. 

SWITZER, Miss Grace—Affiliated Teacher and Nor- 
mal Instructor of the “Oxford Extension School 
of Piano Playing’. 1001 N. Windomere, Dallas, 
6-6932. 

TODD, Harold Hart—Professor of Piano, Theory, 
Composition, Southern Methodist Univ., Dallas. 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University, Conductor Dal- 
las Symphony Orchestra, Dallas. 


DENTON 
JONES, William E.—Director Department of Music, 
Texas College for Women, Denton. 
FORT WORTH 
ACERS, Victor B.—New England Cons. '24—Teach- 


er of Voice. Breath Control, Solfeggio — 7th 
and Houston, Ft. Worth. 
BRIGHAM Music Studios — 400% Main St., Ft. 


Worth. Phone 2-2452. John Brigham, tenor. 

BARCUS, Allie E.—Dunning Normal Teacher, “Chil- 
dren a Specialty’, 1424 Summit Ave., Fort 
Worth. 

CAHOON, Helen Fouts—Teacher of singing, address 
—-T. C. U., Ft. Worth,, Texas. 

FAGUY-COTE, Arthur — Baritone, Head of Voice 
Dept. Fort Worth Conservatory, Fort Worth. 
GALLANT, F. A.—Teacher of Woodwinds, Master 
Tuner: 5132 Calmont Ave., Fort Worth, 7-3092 

or 2-7854. 

LOSH INSTITUTE of Music and Expression, Mu- 
tual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward — Pianist-Teacher. 126 
West Lenda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teacher, Head of 
Voice Dept., Texas Wesleyan College, Fort 
Worth, 2226 Washington Ave. 

McNEELY, Mr. and Mrs. Edwin—Teachers of Piano 
and Voice—Lecturer on Sacred Music—South- 
western Baptist Theological Seminary, Fort 
Worth, 


MORRIS. Brooks—Teacher of Violin, Conductor Ft. 
Worth Symphony Orchestra—Studio 1100 Lips- 


comb, 31762, Home 26571, Ft. Worth. 


NEELY. Mrs. Roger C. — Soprano-Teacher, 1114 
Buck St., Fort Worth, 


ORUM, Dot Echols—Teacher of Piano, 1612 Fair- 
mount, Dunning System, Fort Worth. 


PRO ARTE STRING QUARTET—Marius Thor, first 
violin; George Orum, second violin: E. Clyde 
Whitlock, viola: Samuel Ziegler, violoncello. 
Chamber Music Recitals—Mrs. George Conner, 
Manager, 421 Conner Avenue. 


SAMMIS, Claude—Director of Fine Arts Department, 
Texas Christian University; President Ft. Worth 
Music Teachers Assn.; Violinist-Teacher-Conduc- 
tor. 


THOR, Marius—Concert-Violinist, Dean of Fine Arts, 
Texas Wesleyan College, First Violinist Pro 
Arte String Quartet. Violin Teacher of Losh In- 
stitute of Music. Ensemble-Playing, Theory, Con- 
ducting. x 

TILLETT, Jeannette—Pianist-Teacher, President Ft. 
Worth Conservatory, Fort Worth. 

WHITLOCK, E. CLYDE — Violinist Teacher, Vice 
President Fort Worth Conservatory: Convcert- 
master Fort Worth Symphony Orchestra: Profes- 
sor of Violin, Texas College for Women, Denton: 
Music Critic Fort Worth Star-Telegram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Music Southwestern 

University—Piano, Organ, Voice, Georgetown. 
HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher of Singing, 

Director T. M. T. A., San Jacinto Hotel, Houston. 
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HORACE CLARK—Pianist, Teacher, Tennison Hotel, 
Houston. 

MORGAN. Katherine B.—Teacher of Piano and Or 
ran 





Lectures on Wagner, Shakespeare, Brown- 
ing, The Bible and Music, Psychology of Music, 
ete.—1117 Jackson Blvd., Houston, Lehigh 7646. 

MORRIS, Mrs. R. C.—Teacher of Piano and Voice, 
3910 San Jacinto, Houston. Phone Hadley 6187 


LAMESA 


KING, Conway E.—Teacher of Military Band Instru- 
ments: formerly director 343 F. A. Band, 90th 
Div, A. E. F.: High School Band, Lamesa. Phone 
86. 


PLAINVIEW 
WOODS, Guy — Director Music, Wayland College, 


Plainview, Texas, Teacher of Piano, Organ and 
Theory. 


SAN ANGELO 


DeBERRY, Mrs. Albert A.—Teacher of Piano, 3°26 
West Twohig Ave., San Angelo. 


SAN ANTONIO 
STAFFELL, Tekla—Pianist-Teacher, 302 Cedar St 
San Antonio. 
VENTH, Carl—Dean of Music, Westmoorland Collere 
San Antonio. 
RAPPAPORT—Pianist-Conductor, Representative ot 


the Juilliard School of Music. 607 Graysuu 
Street, San Antonio. 


SAN MARCOS 


HARLAN, H. Grady and Virginia Wiley — Voie, 
Coaching, Men's Glee Club, State Colleee, San 
Marcos, 


STEPHENVILLE 


FROH, Charles Wesley—Professor of Fine Arts, Head 
Dept. of Music, John Tarleton Agricultural Col- 
lege, Stephenville. 

GOUGH, Earl—Head of Voice Dept., John 
Agricultural College, Stephenville. 


ay 
Tarleton 


HUNEWELL, D. G.—Head of Band Department and 
Director Military Band and College Orchestra 
of John Tarleton College, Stephenville. 

LUPER, Albert T. — Violinist-Conductor, Head of 
Violin Department, John Tarleton Agricultural 
College, Stephenville. 

MAYHEW, Elizabeth—Professor of Music and Pub- 
lic School Music, John Tarleton Agricultural 
College, Stephenville. 


SWEETWATER 


RHODES, J. Clark—Supervisor of Music, P. O. 
221, Sweetwater, Texas. 


Box 


waco 


GROVE, Roxy Harriett, A. M., B. Mus. Teacher of 
Piano, Chairman School of Music Baylor Univer- 
sity, Waco. 

HENSLER, Bernice—B. Mus., M. A.—Teacher Music 
Theory, Composition and Music History, Baylor 
University School of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of Voice, Di- 
rector of Choral Work, Baylor University School 
of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, Theory, Bay- 
lor University School of Music, Waco. Organ 
ist, First Baptist Church and Temple Rodef 
Sholem, Waco. 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 
ADA, OKLA. 


STUBBS, Dorothy McGee, Mus, B. American Conser- 
vatory—Piano and Voice, Teachers College, Ada, 
Okla. 
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